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Chosaburo Yamedo, a Descendant of Ten Gener-

ations of Metal Workers, Exhibits Specimens
of His Handicraft at the World’s Fair,

Wrought in Soft Iron by Strokes
of a Simple Tool.

HIS LION AND LIONESS AN EXAMPLE OF PATIENT SKILL

A wsiab of soft iron, a hammer and &
ekill which defles analysis, these have
wrought an art work displayed In the
Japanese sectlon of the Fine Arts display
at the World’s Falr which has been the
marvel of all who have seen I,

In the present advanced period the seulp-
tor has & comparatively easy medium in
which to work. Modeling clay can be
shaped this way and that, twisted and
contorted, worked over and over again,
if it be kept Aamp.

Iron, we know, is soft when heated.
But how difMcult a thing to manage the
result ghown In the accompanying repro-
ductions, most of the hammering being
done from the inside. Imagine working
hot fron under thoss clreumstances. That
thin sla®d had to be distended Hke a balloon
and then gradually formed to the finished

Consider the ear of the lion, the mane
and the open mouth of the lloness, and
then think of shaping these with a ham-
mer.

And If at any stage of the long task
the fron had been cracked, the wvalue of
the finished work. aesthetically and finan-
elally. would have besn impaired. Hut It
is not eracked. It is one thin sheet formed
into the atirarctive re=git which you be-
bold.

You leok upon It and Imagine It to be
solid. You wonfer what the weight I=
The Jupanese attendant opens the case
and you fine that you can Hft It easily.
It hardly weighs more than the sixteen
pound shot which the athistes at the
Btadium have been tossing slmost fifty
foet.

Yet it Is by no means a smaill thing,
being about five feet long and two and
ome-half fest high.

WON MANY MEDALS.

The artlst Is Chomburo Yamado. He

comes of a family which, for the last ten
generations, have been artista In. metal
work. He lives and works I=ishail.
Province of Kajs, and has exhibited In
nearly all the great expositions at home
and abromd. He took the gold medal at
Paris In 199, and the first-class medal at
Osaka In 133, He has thres pleces on view
here—the llon and loness, No. 206 a vase,
No. X6, and a mqnkey, No, N7,
The stages of the work ars

shown In the above plctures. His first na-
ceanity was a purs plece of metal of a soft

In

clearly

variety. Brittienefls could not be risked

The work of distension Is begun. Now |
the iron resembles a huge Inverted bowl
Next It takes the shape of a quarter of
beef with pecullhr llttle projections at
either end, which are 1o be the pans and :
the tall of the !foness. Then sharper lines |
are introduced and the strangs looking
masy begins 1o possess & VAEUS SUERK"S-
tion of the head of the lloneas 1

At Iast the subject becomen defined. The
jaws of the lioness, her forspaws and the
mane ars discernible, and the head of hns
mate hegine to have character. Next it in
all but completed. Nevertheless, the most
delicate part of the work remains to be
done. [

The paws are heavy, they inok swollen
and shapeless. The bodies of neither an-
imal are modeled, but seem flabby and
lifeless. The artist, however, pmrrn-i.-.I
sxercising great care, and the muscles un-
der the skin and the folds of the skin
its=lf are suggested. A dint hers and a
dint thers mean® murh at this stage of |
the work. Too hard a tap, and It would !
break the iron: tno light, snd” It would
hava no effect. But the artist was ane af
those men who make no mistakes at the

eritical moment. He finished hix task suc-

ces={ylly.

This hammered work of the Japaness Is |
- | approximately the

elous on exhibiti

of the monst mar
whera at the F.

It has b

nto their finest examnies of -
That i<, upen the mvisl vass wh : to
decarated with elnlzonne enumel A
hammersd despen |a «flen wroucht,
NOT BY MOLD
At firs: glance, It would sssm that it | W
had teen done with a mold Closer In
speetion will show, however, that it s
work of hand. Then the further wire de
slona neculiar tn the Molwnr are (nten-
rifics - in 1 finia? <] work
whirh cannol be indicated by

wrilten descpiption
The Jap is supsrinttvely reckless (n the

ezpenditure of labor upon sny  project
which ke seriously undertakes, ba it meial
art work or m war

The artlst who did the Non and Voness
worked montha and moniths at the tosk, |
something more than a year. Bur tha 1ova
of fine handwork is strong with this Mitle

pecple, and thelr apprecisiion of an

wsual achievement of the kind ¢
rtinted

un-
5

THE SUBJECT: DEFINED:

un-*

Thelr oya is keen for Jdetall in art to a
degres hanlly comprehended by us

If two artists paint the same subject, or
l sama subject, thelr
[ b ritla will dacide between them ac-
| rosding to the excellence of workmanship
The first may hove represented a leaf with

me

two strokes of the Brush, but If the other
«hall have accomplished as good a result
ne stroke, the latter will be estl-
the greater artist by mora than
to one
« characterist’s that particular excel-
slar lines i confined to par-
The secrets perteining to

I wis of Clalsonne and porcelains
Ttera [ decades retained by the artists
w ha inventsd them, and then transmitted
| € v 3 a limited number, that the mar
facturs of the wars might go on

s rprising then that the remarkable |
mered work e done by A man w hose
followed a similar empl

yment.

PR Y

IMubtless this fact explains his unusual |

pxdiL
Whether, ax a decorative arnament, we

t wonuld not he ns well satisfled with a

p bronas cast of & «

ther questinn.  There s, however, a

PLAYWRIGHT TELLS OF THE DIFFICULTIES
TO BE OVERCOME IN PRODUCING A PIECE|
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HIRAM W. HAYES, AUTHOR OF “LOUISIANA” COMPOSES EONGS IN TWENTY MINUTES.

r BY ANITA MOORE.

*Tell me how it feels to mee your own
plays produced,” 1 asked of Hiram W.
Hsyes, author of “Loulsiana’ now being
produced at the Delmar Garden.

The aulhor stroked the somewhat de-
. pleted covering of his head, twirled his
mustache, then buried his handa deep iIn
his pockets. I knew I had asked a dell-
cats question, one that touches the heart

of a playwright. I was about in offer an
apology, for the author seemed (o be an-
noyed. The hands in the pockels were a
trifle suggestive—could it be that “Louisi-
BRA” Was Dol—no: It was a Tuil house,

_ “That all depends,” said Mr. Hayes. “If

yYou and a carnomading in front of you,
and & ot of barkers on all sides of you—

been & success, which is still morg grati-

~ you have to change your plays to
suit the actors and the prima donna? Who
is the hardest to please? With whom do
you have the most trouble T

“I never have any trouble with anyone.
That is contrary to my religion.

“We have had four leading ladies since
we © ed the and each tme
I had to write new songs for them. The
songs the first one sang were not suited
to the voice of the next. The author must
change his songs to suit the singer. The
singer cannot change her volee.

STAGE DIRECTOR A TERROR.

“Toe individual whe is the terror of all
playmakers is the high and mighty belng
called the “stage director.” It i in the

ject or change anything be wants. and un-
less the author has a good manager he
has & mighty hard proposition to deal
with. If the avthor's manager stands be-
rind him, then he is all right.™

“Did this bughear change your ‘Loulsi-
ana*™

*“Very few changzes have been made. It
is about as | wrute it. 1 had & good man-
ager.””

“What Is essentlal to the success of a
play ™

“First. a gond play;: second. a lber!
manager; third. & live, up-io-date pro-
ducer.”

“How do you write a musical cometsy?
Do you study oot a piot and then ereate
the charscters and write the sonss for
toem T

“Some people may write ke that, hut
It is not the way I write. [ alnays carrv
a notebook. and when | get an in=piration
T write it down. [ write my songs first
and then | weave the plot to suit them.
then 1 write the dialogre. In this way
there is slways an excuse for the scngs.
They belong to the play: they tell ar miuch
as the dialogue. [ wrote the song, The
Dakota Maid," and from that 1 wove the
alot of "Loulsiana’ The scenario of the

It Ls not |

arn

lay or piaste=r madel, !'I

: natlen which may not be eontradictad | the orieing] plece

about that to
comman phrase
a matter of fact

which wa may apply the|
“Jone by hand ™ And as
i all the flelds of art,
e produced by the hand

piay mas the prophecy, purchasa and ful-
Slimenl, whirh, of course, would be the
World's Falr. 1 wrota the second act so
I coifMl Introdues new features dur-
wilch has proved a very
ne=i

that
R the sasn
wise arranet

“Is ‘Loulsiana’ the first muosical comedy
or play you have ever wriltsn or pro-
daced ™"

“No; durlng the last three years [ have
t¢in thres musical ecomedles, three
vilie sketches, a juvenile musical
wvanganzs., and I am noaw writing a
melodrama. White | was writing these
plave T was doing newspaper work, And
I =l=sy Lave written a juvenlie story, which
ls being published in one of the leading
magazines for boys
ENJOYS WRITING FOR CHILDREN.

“The vaudeville sketches have been pro-
dured and hava been “The
Pralrie Queen,' a musical comedy, never
has been produced, but I have sold it. The
| "Wl o the Wisp,” a juvedille musical #x-
| travaganza, wes produced jast spring.
! “The Weish Rarebit” was produced, not as
! we!l as 1 hoped for. but It got a prodac-

a suCcess,

tlon. and that is something for a young
nuthbor. “Loutsiana’ speaks for lteelf, The
play | am writing now ls for Misa Camiile
Dagrior. 1 slso wrote ‘Bencath the Red

Cross” which was played by Loulse Dun-
bar.™

Here the interview was Interrupted by
some fftesn or twenty iittle girls rushing
up and gresting the piaywright I thought
pethrps they were school chiidren, who
were going to bold him up for passes, but
it this 1 was mistaken, for they were no
other than the dainty littie misses of the
flower bLaliet of the second act of "Loulsi-
ana’ Thers was a pretty exhibitlon of
comradestip between the children and the
author, He was one of them, From the
menent they appeared ofi Lhe scone they
were the whole show, He forgot all about
me and of my desire 19 know “how 1o be-
come & playwright” He listened to the
chatter of the whule bunch at the same
time, byl that is nothing to a man who
can write straight news, musical comedies,
vaudge ville skeiches and a melodrama, all
in three years. Whatever Author Hayes
s, he 's versatile—he 1s full of nervous
energy—be Is never still

“Everything that | have ever written
has had children in 1L be zald. *T know
that the fuvenile parts of my plays will
bave o be cut out when they go to New
York. but 1 like children and I enjoy
writing for them. ‘The moet gratifying
thing 1 ever wrote was that “Wil ‘o the
Wisy' extravaganza.”™

“po you write your songs and then give
them to a composer, or do you wrile them
for snme special musie™

“1 usually write my songs first and the
composer seis them to music, but a stage
manazer may take a notlon that he wants
e new song. and that he wants it quick,
#9 1t is done for him in & hurry. The song
that has made the hit in ‘Louisiana.’® “The
Things We Used to Do wWas writlen and
the music composed In fwenly minutes.
The composer mat down &t the plano apd
composed the music and [ wrote the words
as he played. 1 frequeatly do this.™

“will you devote your time to writing
musiesl comedies™
SEMELL OF PRINTER'S
INK INTOXICATING.

“No, 1 will more than likely go back
to newspager work. I bave printer's Ink
on my fingers and |t won't come off. A
man who has once been A DeWSpaper man
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that f», if it ba of the first-class—alway:
in = lietln hetter than anything upon whict
the machine Is employed. It s consplc

wusly trus of In e

es, and It i» just as i

TAGES OF MARVELOUS JAPANESE “HAMMERED WORK” AT THE FAIR

¥ metal work. The mackine is all verp
I wall, but it 1s not alive, it [a not consclous,
t rapable nf conveying In full
| the touch which iz of genius,

| and it Is e
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Seven Knoowlea brothers, who are father and grandfather of ecighty children, are bronght together by the

World's Fair.

The World's Falr has served to brfrl.:[
about a reunion of seven brothers who |
last met in I and for thirty-two years i

have heen scaltered In various parts of the
country

They are the Knowles brothers, namely
J. J. Knowles, €1 years old, of Bartlesville, |
Ind.; 8 & Knowles, # years old, of Ean- |
tiago, Cal : M. 8 Knowles, € years old, of
Linden, Ok.. T. 8§ Knowles 54 years old,

of Los Angeles, Cal; B M. Knowles of |

Their last reunlon wWas thirty-two years ago,

Greenview, TH, and E A Knowles 8
yvears old, of Greenview, [l

The seven btrothers held a reunjon st
Petersburs, B, in 172 They scattered
and not untll a few days ago did they

sew one another.

By agreement they decided to meet In |
- | have many chiliren and grandchildren.

St Louts during the World's Falr, and a
rordingly the arrangement was carried

out
They are quartered at the Lincoln Heotel,
Na, 1901 Washington avenue.

The brothers are fathers and grand-

is never =atisfled any place putside of n [
newspaper ¢ffice. The sme!ll of priuter's
ink is Intoxicating.

“"Writing muaical comedies and mejo-
dramas is a recreation from the mdln::'
heavy work of a newspeper. The fauit!
with my play writlng, =0 my wifs says. |
is that T have too much of the n-ws-:'
paper style in them. Mrs Hayes's eritic- |
cism ts that ! tell too much and do not |
leave anything for the imagination of |
my readers or audience. She says 1|
knock them down in the first act*—3Mr.
Hayes lauged heartily at the criticism.—
“{ know she is correct, it Is the habit of
newspaper writers to tell the whole story
in the first paragraph, but that style
won't 40 in novels or plays. [ like prac-
ticing both styles."

Again, the author stopped talking and
his eyea were turned toward some chil-
dren who were playing “tag.” His brown
eyes I.D'UI‘ on & softer look and s smile

fathers of eighty children. Thelir father
was Asa Koowles of Gibeon County, In-
| dinna. He was born in IS8 Thelr mother
was Dwrcas Stone of the same county and
| State, born tn 1533

They have four sisters and four half
wisters. The sisters are all married, and

The Knowles brothers aver that they
have voted the Denmeratie ticket all thelp

Hves, and are all for Judge Alton B. Par-
ker for President

played hide and seck beneath his mus-
tacke. He locked as If he would likes to
join them.

“My ambition Is tn become a writer of
children’s storfes. 1If [ could make 2 repu-
tation as a writer of juvenile stories [
would be happy. Children are the best
critics, and the writer who can write well
enough to please them s a clever person.
They are not =atisfled with the prosy af-
fairs of everyday life. o you have o bhe
ereative and imaginative for them. 1 like
children. 1 like to watch them play and
to listen o thelr commenta. 1 think that
children like me, we get on so weil to-
gether.™

1 could not help but stop to think of
same of my favorite books, which [ en-
joyed reading. and to wonder if they
were written by a big square-shouldered
&foot man, whose heart was not so ofd,
but that he could delight in the joys of a
childish game of "tag.” for the play-
wright bad acteally Jeit me and joined
the children,

TWENTY-ONE SHOT
IN PEACEMAKER'S BODY.

He Recelves a Load of HRuackshot
While Attemptiax to Calm Ea-
ragerd ¥Man assd Wife.

BEFUBLIC SPECTAL

Ioylestown. Pa. Sept. 1-The Rucks
County authorities are looking Into the
shooting affray that took place at Lang-
barne, when Francisco Peltramala of
Bristol plleges ho was practically filled
with buckshot by Frank Stumbo, a fel-
low-countryman.

It t= charged by Pletramala that he ate
tempted to make peace between Stumbe
and his wif=. who were quarreling. when

Langhorne,

he visited their home at In
return for his endea Stumbo s al-
buckshot in-

legedd 10 have fired a lowd of
to him. The last sbol was takes fromm
his left eya




