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[BERX]

From the above, we understand that Ghanaian females overall are more sensitive compared to their
Japanese and Canadian counterparts, though no distinctive aspect of it could be clearly extracted.
Furthermore, no substantially notable sense of costume consciousness was found. Despite the fact that our
research was done in a difficult region, we could focus on the vividly colored, beautiful costumes of Ghana
that probably spring from the differences of various elements or factors of the target groups, although the
costume consciousness of Ghanaian females could not be extracted as clearly as in the case of Japan and
Canada. As its societal idiosyncrasy has shown, the very fact that Ghana is a country of 50 to 60 tribes,
whose apparent diversity of conventional customs make up its folklore, made it unattainable for us to
elucidate the costume consciousness of the entire country. We could manage to identify the particular
costume consciousness of only one small group. We can adequately conjecture from the above that cultural
and societal particularities are greatly interrelated to costume consciousness. We believe that after further
future analysis on such cultural and societal causes, we will be able to shed more light on their relation to
costume consciousness.
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[BERX]
For the British, Victorian fashion with its extremely enlarged crinolines, tight lacing, layered skirts, obscuring
bonnets, and the characteristically inflated sleeves has always been a rich subject that demands special
mention, and although a plethora of resources such as paintings, portraits, and fashion pictures from the
theme-rich Victorian fashion survives, they do not realistically reflect the day-to-day life of that era. When,
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where, and how such materials were used in everyday life is at best hazy.
As such, our research utilized a real life record, a diary, as its source, with the dress being the main focus
of everyday clothing, and special emphasis placed on the mother and daughter.
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In modern Sardinia, too, during wedding ceremonies or festivals, the chest of folk costumes of both men
and women is adorned with a pair of breast-resembling buttons shaped as pomegranates, and in wedding
ceremonies two breast-resembling buttons showily glitter over the pit of stomach of the bridegroom. These
breast-resembling buttons that are symbols of femininity and have the female creed as their source are
understood as symbols of affluence that signifies the prosperity of the people and are used by men as well
as women during wedding ceremonies or festivals.
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Edo Origata (Origami paper folding instructions) and Attire: From the fact that a woman's living is largely
connected to attire, when examining the relation between Edo Folds and attire, numerous folds related to
attire are found concerning the whole of the human life experience from birth to old age, such as the Rite
of Passage (an initiation ceremony), marriage, childbirth, the female art experience, annual functions and
events, et cetera. Together with these origata illustrations that are mostly mentioned in female culture
education publications, a large number of origata reference samples survive. With this study, together with
the inquiry | conduct into both the existing Edo era origata illustrations and samples, particularly in relation
to attire, | attempt to rediscover the beauty in tradition, as well as literary bring to life an origata mold that
can be used as wrapping in modern living.
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[BERX]
Around that time, one of my father's grass-lot baseball games was my first encounter with the game and
was meant to be the day my world changed! (I'm afraid | can't think of a better way to put it.) The feeling
of independence, fulfillment, achievement, but also frustration and conflict that followed morphed in me a
new identity out of that physically timid child. Today, | believe | owe my return to a normal life to that first
encounter.
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(2012):
https://www.jstage.jst.go.jp/article/jphs/118/4/118_11102FP/_pdf
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[#ERX]
- Proficient in high-fashion and jeans trend analysis
- Competent in forecasting color trends tailored to the target market and the design of jeans
- Skilled in collecting information from exhibitions and fabrics production manufacturers,
as well as determining the trend of competing brands
- Thoroughly acquainted with the entire manufacturing process of yarn and fabrics
- Knowledgeable about the processing steps of jeans treatment
- Experienced with methods of pattern making and sewing techniques
- Well-versed with product design preventability
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BYED small dried sardines or anchovies cooked almost to dryness in soy sauce and sugar
FHEE2S Tamba black soy beans

BFE8HAE Taro boiled in sugar syrup

0NZE43% burdock root seasoned with sesame

fEDE&A Pacific cod and vegetables stewed in a thick, sweet sauce of soy sauce, sugar and mirin
[CULA—OBEHR sliced dried Pacific herring wrapped in konbu seaweed and boiled
E=h & A mashed sweet potatoes with sweetened chestnuts

Bk LUL\72lF flavored shiitake mushrooms

BRI DF flavored bamboo shoots

f®& dish of raw fish and vegetables seasoned in vinegar

e DPh5hHE gently cooked octopus

BE(F7=T grilled Japanese scallops

XD AE stew of cubed pork belly

B5E8R grilled sea bream
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[#ERX]
If | could illustrate one's effort to express something by means of something else, being that a word, a
sound, a color, or a shape, it would be like this: It's like groping one's way towards an exit that may not even
exist in a floating labyrinth that spans several kilometers wide in space.
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This is perhaps because her style hints to no outside intervention, but leaves the impression of someone
who is painting through and through only for herself, someone who is creating pictures simply because she
likes it. Free of disingenuous camaraderie or the need for apologetic commentary, and a feeling that what |
was seeing was the end product of someone with nothing but a desire to lay bare her feelings on the canvas,
her paintings provoked a subtle enthusiasm and aroused in me a pleasant feeling about my very sense of
vision.
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[#BERX]
A Street Corner in Europe
Scene of Running Trams
Toulouse, France

It was a glorious day with deep blue skies, like the ones you normally see in a Fresco. In the city, women in
their sleeveless tops, flashing their sunburned skin, go past each other as they try with their sunglasses to
keep away the penetrating sunlight from hurting their eyes.

As we are moving closer to the suburbs, the tram car is becoming naturally less crowded. The downtown-
like townscape has now changed to an established residential area of newly-built houses and housing
complexes. My watch is telling me it’s past 8 o’clock in the evening, and although the sun is finally heading
for its resting place, it’s still too early to call it an afterglow. Many of the locals seem to have had their
supper, for there’s no one on the street. A tram car stealthily rolls through the sunlit but empty courtyard
of a housing complex. Suddenly, the surreal feeling that all humans have in a flash disappeared from this
world creeps into my soul.

("Railway Journal", November 2017 Issue, Publisher: Railway Journal Company, Author: Yosuke Shiozuka)



